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himself makes such. The toils of this task we shall not magnify, -well knowing that man's life is a fight throughout: only having now gathered what light is to be had on this matter, we proceed to speak faith our verdict thereon; fondly hoping that we shall then have done with it, for an indefinite period of time.
Dr. Milliner, then, we must take liberty to believe, in spite of all that has been said or sung upon the subject, is no Dramatist; has never written a Tragedy, and in all human probability will never write one. Grounds for this harsh, negative opinion, did the burden of proof lie chiefly on our side, we might state in extreme abundance. There is one ground, however, which, if our observation be correct, would virtually include all the rest. Dr. Milliner's whole soul and character, to the deepest root we can trace of it, seems prosaic, not poetical; his Dramas, therefore, like whatever else he produces, must be manufactured, not created; nay, we think that his principle of manufacture is itself rather a poor and secondhand one. Vain were it for any reader to search in these Seven Volumes for an opinion any deeper or clearer, a sentiment any finer or higher, than may conveniently belong to the commonest practising advocate : except stilting heroics, which the man himself half knows to be false, and every other man easily waves aside, there is nothing here to disturb the quiescence either of heart or head. This man is a Doctor utriusque Juris, most probably of good juristic talent; and nothing more whatever. His language too, all accurately measured into feet, and good current German, so far as a foreigner may judge, bears similar testimony. Except the rhyme and metre, it exhibits no poetical symptom: without being verbose, it is essentially meagre and watery; no idiomatic expressiveness, no melody, no virtue of any kind; the commonest vehicle